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Clothing as dance, archive, protest, and joy—
Yaddo artists on why fashion matters now

s if by magic, greetings, conversation. if church were bourbon, aspiration, and refusal, with

Yaddo's NYC For the Yaddo Artist friends, dancing and the stories about caste, labor,

2025 Benefit Medal program: Here is certainty that art—difficult, pleasure, fear, and power.

unfolds. Our Sidra Bell in a gold dress; unruly, dangerous—deserves Fashion doesn't require

flagship event  Jill Viney is radiant in black sanctuary. Here is a room full  literacy.

begins on a sequins; Lynn Nottage, in of people dressed to care. Everyone wakes up and
Manhattan rooftop under a velvet, conjures the bones Fashion gets archived—in decides what to wear. Fashion
disco ball, with a DJ on deck, of Langston Hughes. closets, images, museums. is culture made visible—and
and the air alive with sound: Everyone is looking festive Clothes communicate worn. In the pages ahead,
clinking glasses, laughter, in their “church clothes,” belonging and rebellion, Yaddo artists show us how.

Art Doesn't
Need to Stay
on the Wall

By Gyan Shrosbree

ashion is inseparable from my
|: creative practice—it's language
and tool. Dressing has always
been a personal act of expression
and transformation, a way of
accessing emotional clarity and
creative power. Over time, that
relationship has expanded into
my studio, where painting,
clothing, and performance
intertwine. Wearable works
have become extensions of
my paintings. Fashion gives
movement and life to the
flat plane of canvas and
brings people to the work in
unexpected ways.
Fashion is a form of
connection. It's
about mood,

This page: (left) “Lowkey Strut” by Gyan Shrosbree, modeled by Nayiah McPhaul,
photography by Katie Bell; (above) “Rotating Closet” by Gyan Shrosbree, modeled by
Jasmine Bode, photography by Katie Bell; wearable art made in collaboration with
Kathleen Shrosbree, who designs and sews the garments.




memory, identity, and presence. It's expressive i _
and performative, yes—but it's also ritual, armor,
collaboration, choreography. When my painted
garments are worn by others, the energy shifts the
work from static to living. Fashion becomes a stage
for humor, community, and unpredictability.

Yaddo was a turning point. During my time there, o i
curator lan Berry visited my studio and said that r B THAT'STOO
the way | hung paintings—how they wrapped the — - B A D
space—was the work. That affirmation opened a
door for me to think of my paintings as components '
of a larger, fluid installation. It gave me permission
to imagine the work moving off the wall, into space,
and onto bodies.

Under the Big Top

arry is in Saint Louis—under a real circus tent—

emceeing The Circus of Life at Counterpublic’s

convening in Circus Flora's Big Top in Grand
Center. He is wearing a sequined top hat he made for
his performance of “radical love," It's in My Nature to
Believe. Aerialists fly overhead, wearing Larry’s hand-
stitched costumes.

Larry's personal and professional style is a
maximalist fusion of humor and extraordinary craft.
A fearless polymath—singer, visual artist, costumer,
performer—he took to fashion early, embroidering
his own clothes for his band long before his debut in
the fashion world. The founding of House of Larréon
(named with a wink toward House of Deréon) began
in 2010 when Bridget Everett (HBO's Somebody
Somewhere) asked him for a silver tear-away caftan

for Joe's Pub. The look brought down the house.
continues

This page, clockwise: "A Mother'’s Love,” by Larry Krone; photography
by Todd Oldham; Larry Krone portrait, photography by Todd
Oldham, “Love Can Build a Bridge (Larry) Shirt and Chaps” and “It's
Too Late, That's Too Bad.”
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Larry's garments are equal parts
invention and intention: a necklace
made of plastic bread ties, jackets
patched from wild finds, "Underpants
of Many Colors,” a polka-dot tulle

confection inspired by Wonder Bread.
A luminous record of House of Larréon,
shot by Todd Oldham, appears in Look
Book, a glossy volume tracking the
evolution of Larry's designs.

Whether beneath a circus canopy
or at a Manhattan cabaret, Larry
Krone treats clothing as performance,
devotion, and a dare—and ultimately a
celebration of the family you find.

Keli Goff: Style as Cultural Record

riter and producer Keli

Goff was in residence at

Yaddo when the story
dropped: The Hollywood Reporter ran
a fashion piece set in her “cl-office”
(closet-office), showcasing her cache
of vintage treasures—gowns, jackets,
perfume, jewelry, even buttons—all
rare finds by Black designers. She
was embarrassed, outed as a fashion
nerd. But when the other artists read
it, they lit up—they loved it.

Goff is an Emmy-
nominated, multi-
platform producer,
playwright, journalist,
and screenwriter

with bylines in The
Guardian,
Vogue, Time,
and The
Daily Beast;
- guest host
of KCRW's
Left,
Right &

A
k

v

/

A

Center; a writer and producer
for And Just Like That

and co-executive !
producer on Mayor ﬁ
of Kingstown. :
And she is

helping to

preserve the
histories of Black
designers like
Stephen Burrows,
Patrick Kelly, and
Ann Lowe.

"Some point
along my writing
career, | had gotten
the message that
serious writers don't
care about fashion,” Goff told Forbes.
"Now | see that as another trick to
diminish things often championed by
women... It was freeing to realize there
is no separation between writing about
serious topics and caring about the
history of fashion and Black designers.”

To ensure that history does not

st 8

Keli Goff in a Stephen Burrows gown. Photography by

Robert Caldarone. Courtesy of Keli Goff.

vanish, Goff is donating the pieces she
collects to museums like the Victoria

& Albert—so that the fashion, and

the stories, stitch by stitch, will live

on. In the meantime, she's wearing
them to premieres, parties, and other
occasions where you don't need
permission to be yourself.

Mark King: Design, Quotidian

ark King's work (featured

on the cover) examines the

underlying influence of design
on our everyday lives. His practice
includes Enclothed Cognition, a
fashion collaboration with Dutch
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designer Bregje Cox. Mark is inspired
/ by Barbados Sea Island cotton shirting
fabric, bold patterns, photography,
collage, and sculpture.
"We're currently in England on a
research and development trip that
has taken us to a vintage clothing store
in Sheffield, a Saville row bespoke tailor’s
shop, a textile mill in Suffolk, Frieze, London
events, and beyond,” Mark says. "Engaging

with these artists, technical experts, and
artisans has been a dream.” View more here:
markkingismarkings.com.

Image, left: Photography by Enclothed Cognition; right, photography by Sofie Coreynen.
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Yaddo Remembers:
Susan Brynteson

magine, everyone who ever loved Yaddo gathered in one
| place. Best house party, ever! When we think of Susan

Brynteson joining that crowd, the loss feels a little less sharp.
Susan died on May 26 of this year.

For decades, Susan was a Board Member, guardian of the
Yaddo Authors Library, and champion of our mission. She
spent her time off at Yaddo—sorting, cataloging, restoring,
and preserving our private collection of books by artists-in-
residence. She paid out of pocket to rescue rare titles and
tracked down missing volumes.

A pioneering force in the field of librarianship, Susan served for
35 years as Vice Provost for Libraries and May Morris University
Librarian at the University of Delaware. Under her leadership,
the library entered the digital age, gained membership in the
prestigious Association of Research Libraries, and acquired the
senatorial papers of then-Vice President Joseph Biden. She
was also a proud member (as was Yaddo Co-Founder Spencer
Trask) of the Grolier Club, America's
oldest bibliophilic society.

Susan’s legacy at Yaddo is profound.
She played a vital role in preserving
our archive, now housed at the New
York Public Library. In the Author’s
Library at Yaddo, a plaque bears
the words of fellow Board Member
and Yaddo author Allan Gurganus:
"Susan Brynteson, archivist, savant
and savior of the Yaddo Library.”

Brynteson, above, and with Yaddo
composer Steven Burke (left).

Cheers to Yaddo
artists!

*' riter Tommy Orange and cartographer Margaret Wickens

WPearce were named 2025 MacArthur "genius” Fellows.
The 2025 Pulitzer Prizes winners included Marie Howe

in Poetry for New and Selected Poems, Tessa Hulls in Nonfiction

for Feeding Ghosts, and Branden Jacobs-Jenkins in Drama

for Purpose, which also won the 2025 Tony Award for Best Play.

Emmy Awards honored Jeff Hiller for Best Supporting Actor in a

Comedy Series—Somebody Somewhere, and Julian Rubenstein for

Outstanding Regional Documentary—The Holly. The 2025 National

+ Margaret 3
Wickens g2 i 5 | " ; Book Award Finalists included Karen Russell's The Antidote for

Fiction and Patricia Smith’'s The Intentions of Thunder for Poetry.
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For biography hounds
Baldwin: A Love Story by
Nicholas Boggs focuses on
James Baldwin and the
romances that shadowed his
work and exile, reframing the
writer's life through the lens of
desire, attachment, and the
costs of loving across race,
nation, and power.

The Insider: Malcolm Cowley
and the Triumph of American
Literature by Gerald Howard
charts the outsized influence
of critic, writer, and editor
Malcolm Cowley, who was a
Yaddo Board member and
artist in residence several
times from 1931-1961.

For the hip at heart
Degas at the Gas Station by
Thomas Beller gathers electric
essays in which art, memory,
and street-level observation
illuminate how beauty
ambushes us in everyday life.

Happy Bad, Delaney Nolan'’s
novel, follows a fierce and
funny young woman making
bad choices with alarming
clarity—an acid-bright study
of survival and appetite.

BOMB Magazine features
Yaddo artists like Penny
Arcade, Shahzia Sikander,

6 YADDO NEWS

The Yaddo Gift Guide

Hot theater tickets, bombshell books, new (theremin!)
music, and more—Yaddo friends and artists have
something for everyone on your list.

FROSTLINES

Miranda July, Carmen

Maria Machado, Amitava
Kumar, Anne Carson, and
Amy Sillman, among others.
BOMB's new membership
program brings you closer to
the artists and writers shaping
culture now.

For history buffs

The Road Was Full of Thorns:
Running Toward Freedom in
the American Civil War by
Tom Zoellner follows the mass
flight of enslaved people who
seized the chaos of war to
liberate themselves.

With sharp intimacy, Alexis
Okeowo maps how private
lives and public histories
converge in the Deep South
in Blessings and Disasters: A
Story of Alabama.

For skeptics

Village by village, Neil Shea
builds a human-scale portrait
of life coming loose due to
climate change in Frostlines:
A Journey Through Entangled
Lives and Landscapes in a
Warming Arctic.

Life in the Time of Hurricanes
by Rod Davis reports

on repeated landfall—
meteorological and
political— and how these
pressures impact lives along
the Gulf Coast.

For fiction fanatics

In A Different Kind of Tension,
Jonathan Lethem delivers
nervy stories where paranoiaq,
love, and civic absurdity jostle
in close quarters.

The Four Spent the Day
Together by Chris Kraus
tracks a day in the life of
four friends whose talk,
schemes, and betrayals
expose the architecture of
intimacy and ambition.

Bad Bad Girl delivers an
antic, disarming novel about
agency, inheritance, and the
price of refusing to behave by
masterful writer Gish Jen.

The Silver Book, Olivia Laing's
second novel, follows a chain
of encounters across art,
iliness, protest, and longing,

“THE FOUR SPENT
LTHE DAY TOGETHER

as archivists, lovers, and
dissidents collide around a
mysterious manuscript.

Matt Bondurant's North
Country hurtles through

the deep woods of the
American borderlands,
where a vanished hunter,

a hard-bitten guide, and a
tightening net of secrets turn
a simple search into a cold,
high stakes reckoning.

For young readers
The celebrated children’s
book maker and visual
artist James E. Ransome
has created dozens of
picture books that honor
everyday dignity, history,
family, and the poetry of
ordinary scenes. His latest,
A Place for Us (ages 3-7),

is a wordless, luminous
portrait of a mother and
child improvising safety and
rest across a cityscape,

a quiet invitation to see

the lives of children facing
housing insecurity with care
and attention. Ransome
has a parallel career as a



Sctesniin [

painter, and his grown-up
work is equally awesome:
ransomeart.com.

For art aficionados

A deluxe new edition

from Galpdn Press, The
Woodcutter's Christmas
pairs Brad Kessler's quiet,
classic holiday tale with
Dona Ann McAdams'
evocative black-and-white
photographs, yielding a
book that feels both literary
and archival—a keepsake
calibrated for the season.

Martin Puryear: Nexus gathers
a five-decade practice into
a single, sweeping volume
that positions the sculptor's
work within a global history
of making, from woodcarving
and brickmaking to marble
work and drawing. The
companion exhibition,
organized with Cleveland
Museum of Art, is on view
through Feb. 8, 2026, at
Museum of Fine Arts Boston.

Named one of “the most
exciting U.S. art exhibitions
in 2025" (The Guardian),
Motherlode by Liz Collins

is on view at RISD Museum
through Jan. 11, 2026. The
groundbreaking catalogue
positions Collins as a singular
figure who synthesizes fine
art, craft, fashion, and textile
design with queer and
feminist activism.

Coco Fusco: Tomorrow, |

Will Become an Island: This
illustrated volume surveys
the performances, videos,
installations, photographs,
writings, and other works

of the Cuban-American
artist, whose internationally
touring retrospective—now on
view at El Museo del Barrio
through Jan. 11, 2026—traces
her incisive examinations of
politics and power.

For headphone
sapiens

Dalit Hadass Warshaw: Sirens,

released from the Boston
Modern Orchestra Project,

surveys Warshaw's
orchestral work, with
her signature pairing of
piano and theremin;
available on audio
CD (Amazon) and as
a digital album on
Bandcamp.

Newly
recognized
with Opera
America’s
2025-26
Discovery
Award for
Esperanza—
her opera
meditating on
motherhood,
migration,
and refuge from poems by
Gabriela Mistral—Joelle
Wallach offers a trove of
recordings spanning decades:
joellewallach.com.

Patrick & Daniel Lazour:
We Live in Cairo (Original
Off-Broadway Cast
Recording). The Lazours'
acclaimed musical born of
protest and possibility—is
available now across
streaming platforms and
on BroadwayRecords.com.

For NYC theater buffs
The Faggots and Their
Friends Between Revolutions
offers a celebratory music-
theater cabaret adapted
from the classic 1977 queer
manifesto with music by Philip
Venables and plays Dec. 2-14
at Park Avenue Armory.

APLAC

With music by Greta Gertler
Gold, the Off-Broadway
premiere of Picnic at Hanging
Rock—a new musical about
the mysterious disappearance
of three schoolchildren and

a teacher—opens Dec. 18 at
Greenwich House Theatre.

The star-studded revival of
Ragtime—with Shaina Taub
as Emma Goldman in the
sweeping musical of American
aspiration—plays at Lincoln
Center Theater through Jan.
4,2026.

Playwright Anne Washburn's
new world-premiere The
Burning Cauldron of Fiery Fire
follows a Northern California
community attempting to live
off the land (until someone
dies); Vineyard Theatre
through Nowv. 30.

| SRARIRAL
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—On the Road
Yaddo is heading West! YADDO MIXER

oin us for a lively Santa Fe Mixer
Jon Friday, December 12, 2025, 6-8 SANTE FE, NEWSMEAICO
p.m. at The Center for Contemporary
Arts, Mufioz Waxman Gallery. In
partnership with Chatter North, this
free event brings together Yaddo
artists, friends, and creative leaders
from across New Mexico—home to
more than 40 Yaddo alums. Held right
after the Artist Communities Alliance's
35th-anniversary conference, it's the
perfect way to wrap up the week.
RSVP required: yaddo.org.

A Friend-Raiser in Santa Fe!
Dec. 12, 2025
6-8 p.m.

Yaddo | yaddoorg | (%¢] [ ]

Yaddo is a nonprofit retreat for artists in Saratoga Springs, New York. Our mission is to nurture the creative process by providing an opportunity
for artists to work without interruption in a supportive environment. We offer residencies to professional creative artists working in the following
disciplines: choreography, film, literature, musical composition, painting, performance art, photography, printmaking, sculpture and video.

Artists apply individually or as members of collaborative teams. They are selected by panels of professional artists without regard to financial
means. Tertiary to our core mission, we build an engaged audience for the work of Yaddo artists and share arts programming, educational
opportunities, and other resources with our local community and beyond. We are committed to a sustainable future for Yaddo.



