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SPOTLIGHT

Yaddo is a nonprofit retreat for artists in Saratoga Springs, New York. Our mission is to nurture the creative process by providing an opportunity 
for artists to work without interruption in a supportive environment. We offer residencies to professional creative artists working in the following 
disciplines: choreography, film, literature, musical composition, painting, performance art, photography, printmaking, sculpture, and video. 
Artists apply individually or as members of collaborative teams. They are selected by panels of professional artists without regard to financial 
means. Tertiary to our core mission, we build an engaged audience for the work of Yaddo artists and share arts programming, educational 
opportunities, and other resources with our local community and beyond. We are committed to a sustainable future for Yaddo.

MARTIN PURYEAR, one of our nation’s most distinguished sculptors and the 2016 recipient of 
our Yaddo Artist Medal, recently unveiled Lookout as a permanent sculpture commissioned by 
Storm King Art Center in New Windsor, NY. Concurrently, the indoor exhibition Martin Puryear: 
Process and Scale, on view through Dec. 17, offers process models and works on paper related to 
his previous public works made over an illustrious five-decade career. Lookout is Puryear’s first 
piece in brick and uses a technique known as Nubian vaulting, wherein mudbricks are laid at an 
angle rather than in the typical flat orientation. The goal with this sculpture, he told The New York 
Times, was “to make something for its own sake. I’m embracing the pure possibilities of delight 
and pleasure, of making and experiencing the form and shape and light—all the things that art 
gives humanity.”

MARTIN PURYEAR, 82, AND HIS NEW 
SCULPTURE, LOOKOUT. PHOTO: AMIR 

HAMJA/THE NEW YORK TIMES
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LET’S TAKE A WALK. Past the Office, 
past Dairy and Archway studios. 
On your left, stands a massive 
cottonwood, estimated to be 191 years 

old. And beyond that, down the dirt trail past 
Southwoods, is a black oak tree, aged 290. 
Along the banks of Lake Alan—east of the 
Main entrance, live a few ancient white pines. 
The lush forests of Yaddo have witnessed 
centuries; the trees have played an essential 
role in shaping the landscape, both spiritually 
and ecologically. We are, after all, a haven 
for artists, who come to live and work here 
among some of the region’s most majestic, 
sheltering trees.

The great diversity of trees that comprises 
Yaddo’s forests is in part due to the latitude 
and altitude of Saratoga Springs (which 
favors northern hardwoods, often found in 
oak-chestnut and maple-beech-hemlock 
associations) and to the vagaries of 
topography, soil composition, and water 
drainage. At higher elevations with sandy 
soils, you’ll find the maple-beech-hemlock 
tapestry, while at the lower and wetter 
elevation of Fish Creek, just south of Yaddo, 
oak-chestnut forest dominates. Among 
the many species at Yaddo are red maple, 
sugar maple (along our Southern border, 
where the Trasks kept a sugar bush for syrup 
production), American beech, tamarack 
(a deciduous conifer!), red cedar, Norway 
spruce (which lines the Mansion and Office 
drives), eastern hemlock, and black walnut. 
Oh, and the white pines!

“White pine, more than any other tree in 
the country, built this nation, literally and 
figuratively,” Donald Culross Peattie wrote 
in A Natural History of Trees of Eastern and 
Central North America. The author posits that 
white pine was one of the chief economic 
and psychological factors in the gathering 
storm of the American Revolution. The Royal 
Navy wanted virgin white pine for the mast 
trade; they marked trees with the King’s 
Broad Arrow. Colonists went rogue. The first 
flag of the Revolutionary forces bore a white 
pine tree.

Ironic, colonists fighting the colonizer while 
colonizing. We know the devastation of 
Indigenous communities that ensued. 
Evergreens, like the white pine, signify 
intangible and profound experiences: 
immortality and eternal life. For the Iroquois 
people, the white pine is a symbol of the 
Great Peace, which united their nations into 
a lasting League, consisting of the Mohawks, 
Oneidas, Onondagas, Cayugas, and 
Senecas. This Tree of Peace also symbolized 
solitude among chiefs, figuratively granting 
them an escape from death.

Trees in various cultures worldwide (the 
Norse World Tree, the Christian Tree of Life) 
symbolize the unity of life, the struggle 
for order and growth despite chaos and 
disintegration—themes found in art and 
literature that resonate deeply with human 
experience.

The venerable trees of Yaddo are vital to 
our health and wellbeing, and they present 
unique opportunities and challenges. 

“The experience of the landscape at 
Yaddo tends to be dominated by an 
even, mature, dry shade that is, at times, 
unwelcoming and monotonous,” according 
to Yaddo’s Landscape Analysis conducted 
by Andropogon in 2013. “A lack of sunlight 
penetrates the forest canopy [and]  
inhibits the development of a rich ground 
cover layer with thickets of flowering 
understory trees.” 

We have no understory! Trees are crowded, 
and at high densities, stress and competition 
for light and water can increase susceptibility 
to insects and disease. The removal of select 
trees catalyzes successional growth, which, 
in turn, fosters the most diverse and healthy 
woodland. In 2003, Yaddo contracted with 
a local forestry company to remove mostly 
non-native trees. Our grounds crew has 
taken down any “widow-makers,” but largely 
left the rest of the forests be.

The temptation to view Yaddo as 
something to be preserved and left alone is 
understandable. However, true sustainability 
involves looking beyond preservation to 
rejuvenation. We must clear a path for the 
new, for healthy growth. 

We’ve been thinking long and hard about 
sustainability, from our capacity and 
programming to fiscal responsibility and our 
physical environment. In concert with Ennead 
Architects, Yaddo has begun the initial 
planning on a sustainability initiative.

Yaddo trees, both ancient and young, stand 
as witnesses to the endurance of nature. 
They have been a protective source of 
inspiration for artists and a sanctuary for 
wildlife. As we think about sustainability,  
the lessons from our forest resonate, showing 
us that preservation and rejuvenation go 
hand in hand.

Let’s dance. It’s a delicate one, navigating 
past and future. In nurturing the old and 
making room for the new, Yaddo ensures 
a vibrant tomorrow. Just as the white 
pine signifies unity and perseverance, our 
commitment to the natural landscape 
reflects dedication to preservation while 
embracing change.
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Into the 
Woods

The guardian trees of Yaddo tell a story, balancing old-growth with new vision.

W I LD LI F E
We know Yaddo is home to some pretty 
spectacular wildlife: Owls, both barred 
and great horned; bats (misunderstood, 
undervalued!); turtles, snakes, frogs; 
coyotes, yep, we checked the scat; wild 
turkey; bobcats; hawks, sharp-shinned, 
Cooper’s and red-tailed; pileated 
woodpeckers; red and grey squirrels, 
moles and voles, eastern cottontail; 
fox, raccoon, woodchucks, and white-

tailed deer; yellow-
bellied sapsuckers, 
flycatchers, 

wood ducks, great blue heron, green 
heron, red-winged blackbird, belted 
kingfishers! And in the spring: warblers, 
orioles, vireos, grosbeaks, and thrushes. 

Our diversity of habitat—open fields, 
ponds and wetlands, park-like Gardens, 
plus woodlands—as well as the interface 
of these areas support complex plant 
and animal communities. 

But the woods are far from untouched 
by the human hand. They offer a fecund 
playground for artists, many of whom 
have used trees for various art projects. 

Artist Chin Chih Yang climbed one 
of our oldest, sturdiest pines as a 
practice-test for one of his performance 
projects. Visual artists, choreographers, 
filmmakers, composers, writers and more 
have found their muses in the woods. 
There are storied delights stashed along 
the trails, a shoe in a tree, Sonny’s car, 
the oak with the eyeglasses etched  
with names.

The Yaddo forest is breathing, alive in 
ineffable ways.

Yaddo trees, both 
ancient and young, 
stand as witnesses  
to the endurance  
of nature. 

CLOCKWISE, FROM LEFT: PHOTO BY 
AMY JENKINS; YADDO PAINTING BY 
AMITAVA KUMAR; LAKE CHRISTINA, 
DREA COFIELD; GREAT HORNED OWL; 
FELLED TREE, MEREDITH DAVENPORT; 
FORMER SITE OF GRIST MILL AND 
SAWMILL NEAR THE GARDENS.
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Coming Attractions
➊

Pulitzer Prize-winner Annie Baker’s Infinite Life had its world 
premiere in New York this summer, running through Oct 14. The 
“exquisite new comic drama” (The New Yorker) will then open at 
London’s National Theatre on Nov. 22 and run through Jan. 13.

After successful runs across 
the globe, the Off Broadway 
hit Appropriate by Branden 
Jacobs-Jenkins returns to 
New York for its Broadway 
debut on Nov. 29. The  
play stars Sarah Paulson 
and follows a dysfunctional 
family’s battle over their 
deceased patriarch’s 
inheritance.

Joseph Keckler wraps up his latest round of performances  
with a visit to The Owl Music Parlor in Brooklyn on Nov. 10.  
This cozy venue is absolutely the perfect place to absorb and 
enjoy Keckler’s genius.

Edgar Oliver’s new one-man show is an ode to The Pyramid 
Club, an early haven for artists and outcasts in New York City’s 
downtown, late ’70s scene. With live, original music, Rip Tide  
will be performed at Axis Theatre and runs through Oct. 28.

ON STAGE ON SCREEN
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Freedom found in detritus, Broadway debuts, a supernatural thriller and  
more are on offer this season, with new work by Yaddo artists.

Interdisciplinary artist Yuliya Lanina—a secular 
Jew of Ukrainian descent who was born and 
raised in Moscow—braves the complexities of 
war and trauma in her multimedia installation, 
Mother/Land, on view at the Austin Public 
Library through Nov. 5. Ink drawings, animation, 
sculpture, and interactive elements investigate 
the artist’s relationship to the war in Ukraine.

Through April 7, the Roswell Museum of Art 
in New Mexico hosts Susan Marie Dopp’s 
Lacewing, an exhibition that finds freedom in 
detritus, turning found objects into evocative, 
motorized sculptures, with original lighting and 
music by the artist.

The major retrospective of Philip Guston’s 
eclectic work, from figuration to abstraction 
and surrealism, arrives at the Tate Modern 
London on Oct. 3. More than 150 of Guston’s 
paintings and drawings, created over five 
decades, are on view through Feb. 25.

The National Gallery of Art in Washington, 
D.C., gathers work from nearly 50 living Native 
American artists, including Kay Walkingstick, 
among others, for The Land Carries Our 
Ancestors, on view through Jan. 15.

ON VIEW

PHILIP GUSTON, PASSAGE, 1957–1958 MFAH © ESTATE OF PHILIP GUSTON, 
COURTESY HAUSER & WIRTH PHOTOGRAPH © MFAH; WILL MICHELS

Janice Y.K. Lee’s international bestseller The Expatriates—a 
novel focused on three women who live in Hong Kong and the 
devastating tragedy that connects them—was adapted for limited 
series by Nicole Kidman’s production company Blossom Films, with 
Lulu Wang directing. Expats stars Kidman, Jack Huston, and Ji-
young Yoo and debuted at the Toronto International Film Festival in 
September. Streaming on Amazon Prime is slated for early 2024.

Dig into this supernatural thriller, an adaptation of Victor LaValle’s 
hit novel The Changeling on Apple TV. The eight-part series stars 
LaKeith Stanfield and follows a man’s search for his missing wife, 
offering a story “so packed with intrigue that there’s no resisting 
return” (IndieWire). 

The premise: Two gay married men; one cheats with a woman. 
“Ira Sachs strikes gold” (The Guardian) with Passages, the “fiercely 
sexy and piercingly sad” Sundance hit about a sophisticated love 
triangle set in Paris. 

“A satisfyingly old-school courtroom drama” (The Hollywood 
Reporter), Doug Wright’s The Burial is about a man who battles a 
corporate titan to hold on to his family’s funeral home. Based on a 
true story, the film stars Jamie Foxx and Tommy Lee Jones. The film 
opens nationwide on Oct. 6 and via streaming on Amazon Prime.

ANNIE BAKER, IN BROWN, IS SURROUNDED BY HER INFINITE LIFE CAST AND CREW, 
PHOTO: VINCENT TULLO FOR THE NEW YORK TIMES

Mark your calendars for the next Yaddo 
Artist Reunion on Nov. 3 at 6 PM at The 
Invisible Dog Art Center, Brooklyn, NY. 
Celebrate those once-in-a-lifetime 
friendships, trade ghost stories, and mingle 
with your Yaddo family. Proceeds support 
our residency program, and the event  
is always awesome. 

We hope to see you there!

The Kronos Quartet celebrates its 50th anniversary on Nov. 3 
at Carnegie Hall with a host of brilliant friends, including Laurie 
Anderson. 

On Dec. 3, Aaron Copland’s “Statements” and “Billy the Kid” will 
be performed by The Orchestra Now at The Met Fifth Avenue. 
MetLiveArts’ “Sight and Sound” program pairs art with music and 
will feature works from the exhibition Art for the Millions: American 
Culture and Politics in the 1930s.

ON TAP

PLAYWRIGHT BRANDEN JACOBS-JENKINS, 
PHOTO: JOHN D. AND CATHERINE T. 
MACARTHUR FOUNDATION

CLARK BACKO IN THE CHANGELING, PHOTO COURTESY OF APPLE TV

SUSAN MARIE DOPP, LACEWING

YULIYA LANINA, MOTHER/LAND

AARON COPLAND, IMAGE: LIBRARY OF CONGRESS



FEARLESS NONFICTION
In her piercing and 
courageous memoir, 
Omega Farm, Martha 
McPhee reckons with 
traumatic events from 
her youth; she returns to 
the rundown farm where 
she grew up to care for 
her dementia-stricken 
mother, balancing “tough 
truths with tenderness” 
(Publisher’s Weekly).

The first biography of the 
feminist icon in over 20 years, 
Betty Friedan: Magnificent 
Disrupter by Rachel Shteir 
examines Friedan’s life in 
thorough and nuanced 
detail, providing a new 
perspective for a new era.

As a child, performance 
artist Anya Liftig spent 
her school years with 
her father in affluent 
Westport, Connecticut, 
and her summers 
with her mother in 
Appalachian Kentucky. 
Her memoir Holler Rat 
explores how this divided 
heritage shaped her life 
and work as a performance artist.

Rolling Stone contributor 
Will Hermes draws on a 
wealth of new interviews 
and the New York Public 
Library’s archives to paint a 
penetrating and unflinching 
portrait of a legendary and 
transformative American 
artist in Lou Reed: The King 
of New York.

Poet Sofiya Sinclair 
revisits her harrowing 
Jamaican childhood 
in her memoir How to 
Say Babylon. Raised 
by an oppressive and 
rageful father, the author 
discovers an escape from 
her conflicted feelings 
about him through 
poetry: “I tried to write 
the ache into something tangible.”

SHORT STORIES RULE
LaToya Watkins’s powerful collection 
Holler, Child relays stories of Black men 
and women in west 
Texas with “spare, 
evocative prose 
[that] turns painful 
subject matter 
into thoughtful, 
transcendent art” 
(The Washington Post).

The characters in 
Vauhini Vara’s moving 
collection This Is 
Salvaged desperately 
search for meaning 
and connection 
in unconventional ways, 
including a woman who eats her sister’s 
ashes and an artist who attempts to 
build a historically accurate replica of 
Noah’s Ark.
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Holiday Reads, Brought to You by Yaddo

BIG FALL FICTION
In Lauren Groff’s electrifying The Vaster Wilds, a spirited servant girl flees her 
abusive adopted family and must fight to survive in the uncharted wilderness of 
colonial America.

A sprawling tale of community and crime cast with unforgettable characters, 
Jonathan Lethem’s exuberant Brooklyn Crime Novel spans 50 years in a Brooklyn 
neighborhood.

Two women flee the racism and poverty of the post-Civil War south in Kim  
Coleman Foote’s Coleman Hill. The author draws on her own family history to  
weave a kaleidoscopic, multi-generational saga about friendship, family, and  
the far-reaching consequences of decisions made in desperation.

Set in 1950s Maine, Rachel Eliza Griffith’s Promise follows two Black teenage sisters 
coming of age against the backdrop of the civil rights movement. They must 
navigate and endure the growing resentment and racism of their white neighbors  
in “a stunning, evocative tale of love, pride, and survival” (Kirkus).

Lorrie Moore’s elegiac I Am homeless If This Is Not My Home, tells the parallel  
stories of an eccentric 19th century landlady and a modern-day love story between 
a New York City teacher and his ex-girlfriend – who just happens to be a ghost.

POEMS PLEASE
Jane Hirschfield’s The 
Asking: New and Selected 
Poems offers dazzling 
highlights from the five-
decade career of “the 
author of some of the most 
important poetry in the world today”  
(The New York Times Magazine).

Nick Flynn explores memory, desire, 
and loss in his prismatic new 

poetry collection, 
Low, which also 
takes on the 
COVID pandemic 
and racist police 

violence.

A comprehensive 

retrospective of one of the 

20th century’s most essential 

poets, The Collected Poems 

of Denise Levertov covers 

more than six decades and includes, 

chronologically, every poem she ever 

published.

Art Books Deluxe
How would the modern art featured in Kykuit, former home to the Rockefellers and now a museum, look 
different today if the work of women artists had remained in this legendary collection? The exhibition 
catalogue Inspired Encounters: Women Artists and the Legacies of Modern Art attempts to answer this 
question, featuring work by Yaddo artists Kay Walkingstick, Sonya Clark, Melissa Meyer, and others.

In her sharply analytical 3-D Experimental VR and Art Practices: Untangling Another Dimension, Rebecca 
Hackemann takes a scholarly lens to 60 years of 3-D’s influence and usage in contemporary art.

A beautiful hardcover compendium of book covers, portfolios, artist’s books and more, Alex Katz: 
Collaborations with Poets compiles the artist’s inspired collaborations with American poets, including 
Yaddo artists John Ashbery, Bill Berkson, Vincent Katz, and Ann Lauterbach. 
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IMAGE: EXCERPTED FROM THE THREE ESCAPES OF HANNAH ARENDT: A TYRANNY OF TRUTH. COPYRIGHT KEN KRIMSTEIN, 
2018. PAGES 142 AND 143 REPRINTED BY PERMISSION OF BLOOMSBURY.
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Ken Krimstein has published cartoons 
in The New Yorker, Punch, The Wall 
Street Journal, and more. He is the 
author of the biography The Three 
Escapes of Hannah Arendt, published 
in eight languages and a winner of the 
Bernard J. Brommel Award as well as 
a finalist for the Jewish Book Award 
and Chautauqua Prize. He is also the 
author of Kvetch as Kvetch Can and, 
most recently, When I Grow Up, named 
a Best Book of the Year by NPR and The 
Washington Post. Election season has officially 

begun, with presidential 
candidates declared, a first 

debate in the history books, and 
Primary-jockeying in full swing. 
Nothing new in any of this, of course, 
and unfortunately nothing new in 
the intensifying fears around the 
central questions and dilemmas 
which have haunted western 
nations since the Second World 
War: totalitarianism, terrorism, 
racism, globalization, fascism. All of 
the “isms” are back in bloom! 

To make sense of these forces, 
you might turn to George Orwell 
(as Chris Hitchens, for one, did so 
effectively). Or maybe to Isaiah 
Berlin who has never stopped being 
relevant. Those two would top most 
political scientists’ list, but among 

The Mastermind: 
Hannah Arendt
Elaina Richardson on the influential political 
philosopher whose work speaks volumes.

Yaddo artists, the obvious guide 
is the brilliant political philosopher 
Hannah Arendt, who was in 
residence in 1952, having taken an 
arduous path to the U.S.A. from 
Nazi Europe in 1941, as so many 
intellectuals of that time did. She 
sat at the Yaddo dining table 
with Saul Bellow and Alfred Kazin 
among others and was here for the 
9th and final Festival of American 
Music, originally curated by Aaron 
Copland (See p. 4). Her seminal 
study, The Origins of Totalitarianism, 
had recently been published and 
she would go on to write many more 
books and essays that transformed 
how we think about our society, 
coining unforgettable phrases like 
“the banality of evil” along the 
way. Her prescience rings loudly in 
the current climate—consider this, 
for example: “The ideal subject of 

totalitarian rule is not the convinced 
Nazi or the dedicated communist, 
but people for whom the distinction 
between fact and fiction, true and 
false, no longer exists.”

Arendt is a mesmerizing stylist and 
narrative genius but the work is 
daunting, for sure. That’s where 
another Yaddo writer comes to 
the rescue. Some years back, Ken 
Krimstein published The Three 
Escapes of Hannah Arendt: A 
Tyranny of Truth. It’s a remarkable 
telling of her life, philosophical 
training and international impact 
delivered in graphic-novel form. 
Witty and filled with insights, it’s 
the perfect entry point to all things 
Arendt—and perhaps to making a 
little more sense of today’s political 
headlines.



Honors & Awards
Cheers to Yaddo Artists!  Here’s a snapshot of recent accolades.

Ama Codjoe was the Whiting Award Winner in Poetry. Lourdes Bernard and Kali 
Fajardo-Anstine received a grant from the National Association of Latino Arts and 
Culture Fund for the Arts. Helen Hennessy Vendler was awarded the Gold Medal for 
Belles Lettres and Criticism from the American Academy of Arts and Letters, and Susan 
Unterberg received the honor for Distinguished Service to the Arts. The Academy 
presented literature awards to Jennifer Croft, Forrest Gander, Hernan Diaz, and 
Lauren Groff, an art award to Lorraine O’Grady, and a music award to David Ludwig. 
Vivian Gornick and Lore Segal were among the Academy’s newly elected members. 
Artists Yevgeniya Baras, Josh Dorman, Ben Durham, Sarah Faux, Hong Hong, Oliver 
Lee Jackson, Kakyoung Lee, Dee Shapiro, and Chuck Webster received grants from 
the Pollock-Krasner Foundation. Terese Svoboda won a Juniper Prize for Fiction for 
The Long Swim, forthcoming from UMass Press in spring 2024. Celine Song’s film Past 
Lives was nominated for the Golden Bear at the Berlin International Film Festival 
and won the Audience Award at the London edition of the Sundance Film Festival. 
Longlisted writers for the National Book Award include Jayne Anne Phillips, Hanna 
Pylväinen, and LaToya Watkins in Fiction, Monica Youn in Poetry, and Bruna Dantas 
Lobato in Translated Literature. Doug Wright’s play Good Night, Oscar was nominated 
for three Tony Awards, with Sean Hayes winning Best Leading Actor for his portrayal 
of Oscar Levant. Sarah Mantell was awarded the Susan Smith Blackburn Prize. The 
Guggenheim Foundation awarded fellowships to Lucy Corin, Kali Fajardo-Anstine, 
James Hannaham, Don Lee, Todd Chandler, Sierra Pettengill, Liana Finck, Keith Fitch, 
Eun Young Lee, and Kathy Fagan. Kudos!

AT LEFT: AMA CODJOE, WINNER OF THE 2023 WHITING AWARD IN POETRY; PHOTO: DAVID HEALD

Federico Mennella is an investment banker based in New York. He was born in 

Italy, and moved to the U.S. to attend Yale (BA) and Harvard Business School 

(MBA). Federico has had senior positions in various financial institutions like Lazard, 

JPMorgan and Rothschild & Co. in the U.S. and Europe. Federico has served on a 

number of private and nonprofit boards over the years. Currently, he sits on the 

boards of Page 73 (an award-winning theatrical organization) and of Societe de 

Chimie Industrielle, among others. He is a member of the Grolier Club in NYC and 

other literary societies. Federico has been collecting art, old books and other 

ephemera and enjoys a broad range of interests ranging from travel to theatre, 

literature, jazz and motorcycle riding. 

MEET OUR NEWEST BOARD MEMBERS

Jennifer Egan first came to Yaddo in 1989. She is the author of several novels and  

a short story collection.  Her 2017 novel, Manhattan Beach, a New York Times 

bestseller, was awarded the Andrew Carnegie Medal for Excellence in Fiction and 

was chosen as New York City’s One Book One New York read.  Her previous novel,  

A Visit From the Goon Squad, won the 2011 Pulitzer Prize and the National Book 

Critics Circle Award, and was recently named one of the best books of the decade 

by Time Magazine and Entertainment Weekly.  Her new novel, The Candy House, a 

companion to A Visit From the Goon Squad, was named one of the New York Times’s 

10 Best Books of 2022 and one of President Obama’s favorite reads of the year.  

She recently completed a term as President of PEN America. Also a journalist, her 

year-long reporting on street homelessness and supportive housing in New York City 

was published in The New Yorker in September, 2023.

Yaddo 
Remembers

Celebrated composer and writer Ned Rorem, whose orchestral work Air Music won the 
Pulitzer Prize in 1976, was a beloved resident and served on Yaddo’s Board for decades. 
A friend to Leonard Bernstein and Aaron Copland, Ned was a dishy storyteller in his 
memoirs, which were unabashedly open about his life as a gay man and “perhaps 
the most vivid self-portrait … of a contemporary creative artist” (The Paris Review). His 
compositions reveal Ned as a rigorous artist unconcerned with formal boundaries. 
Considered the “greatest art-song composer of his time” by conductor Robert Shaw,  
Ned drew inspiration from writers like Wallace Stevens, W.B. Yeats, Emily Dickinson, and 
fellow Yaddo alums Howard Moss and Theodore Roethke. A recording of the Atlanta 
Symphony Orchestra’s performance of his works String Symphony, Sunday Morning, and 
Eagles won the 1989 Grammy Award for Best Orchestral Recording. He was a charming 
teacher and led the composition department for the Curtis Institute for decades. Of his 
time at Yaddo, which began in 1959, he said, “Half of my work over the past twenty years 
would possibly have never existed without Yaddo.” On the occasion of Copland’s 85th 
birthday, Ned wrote, “Saints are a dime a dozen, but true art is scarce.” The same is true  
of Ned and his work. We miss him! NED ROREM IN 1965; PHOTO: SAM FALK FOR THE NEW 

YORK TIMES
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IMAGE: FROM YADDO JOURNAL, PAUL KARASIK

“I had an extraordinarily 
life-changing three weeks 
at Yaddo and now face 
an extraordinary three 
weeks of grass growth 
on my lawn! Thanks for 
everything you do at 
Yaddo to provide a unique 
environment where true 
growth is nurtured.”
–Paul Karasik, internationally recognized 
cartoonist and teacher.


